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MARTIN HAYES
Martin Hayes, from East Co. Clare, began playing the fiddle 
at the age of seven and went on to win six All-Ireland fiddle 
championships before the age of nineteen. He is the recipi-
ent of numerous awards including “Folk Instrumentalist 
of the Year” from BBC Radio, “Man of the Year” from the 
American Irish Historical Society and the Irish Arts Center, 
and “Musician of the Year” from TG4, the Irish language 
television station. Martin has contributed music, both origi-
nal and traditional, to modern dance performance, theatre, 

film and television. He is the artistic director of Masters of Tradition, an annual festival in 
Bantry, Co. Cork and musical consultant to the Kilkenny International Festival. Martin 
and guitarist, Dennis Cahill have collaborated with some of contemporary music’s most 
celebrated musicians including the quartet, Brooklyn Rider; viola da gamba player Jordi 
Savall; bluegrass legend Ricky Skaggs and jazz guitarist Bill Frisell. Martin and Dennis’ 
adventurous, soulful interpretations of traditional tunes are recognized the world over 
for their exquisite musicality and irresistible rhythm. They are both members of the 
influential Irish-American band, The Gloaming.  www.martinhayes.com

LIZ CARROLL
Since she was 18, when she astounded the Celtic music 
world by winning the Senior All-Ireland Fiddle Champi-
onship, Liz Carroll has been amazing audiences around 
the globe. She has been called a “virtuoso” (The Irish 
Times), a “celebrated torchbearer” (Lexington Herald-
Leader), and a “master of Irish traditional music” (NPR’s 
The Thistle & Shamrock). She is a NEA National Heritage 
Fellow, a 2009 Grammy nominee (“Best Traditional 
World Album,” Double Play with John Doyle), and the 
first American-born recipient of the TG4 Gradam Cheoil 

for Cumadoir/Composer – Ireland’s most significant music prize. Liz’s recordings 
are in the majority her own compositions, and they have given her a stature equal 
to that of her playing. She is celebrated for invigorating the traditional styles of Irish 
music, and her compositions have entered the repertoire of Irish and Celtic performers 
throughout the world. In Feb. 2016, the CD, Ireland: Crossroads of Art and Design, 
1690 - 1840, The Music launches, with Liz’s compositions comprising half the album, 
featuring fellow Swannanoa instructors Liz Knowles and Kieran O’Hare, along with 
Tríona ní Dhomhnaill and Catriona McKay. The first half of 2016 finds Liz guesting 
with Cherish The Ladies on their March tour, appearing at the Orkney Music Festival 

in May, and performing at the “Ireland 100: Celebrating a Century of Irish Arts and 
Culture”exhibition at the Kennedy Center in June. As always, Liz is most delighted to 
be back for this year’s Celtic Week!  www.lizcarroll.com

KEVIN BURKE
Kevin Burke’s fiddle playing has been at the forefront of 
traditional music for over 30 years. His work during the 
1970’s with Arlo Guthrie, Christy Moore, and the Bothy 
Band brought him international acclaim in both Europe 
and America. He also gained recognition as an exciting 
soloist with his milestone album, If the Cap Fits, a 30 year 
Anniversary Edition of which has recently been issued by 
Compass Records. His two albums with Bothy Band col-

league Mícheál O’Domhnaill, Promenade and Portland, continue to be highly influential 
resources for many traditional musicians. In 1985, Kevin was a founding member of 
the highly successful group Patrick Street, which has recently released its tenth album, 
On the Fly, on Kevin’s own Loftus Music label. Kevin spent much of the 90’s recording 
and performing in a series of acclaimed concert tours with Johnny Cunningham from 
Scotland and Christian Lemaitre from Brittany, as the trio, The Celtic Fiddle Festival. 
In 2005, Kevin and guitarist Ged Foley, his long time colleague from Patrick Street and 
The Celtic Fiddle Festival, released a highly-acclaimed independent CD entitled In 
Tandem, which led to the formation of Loftus Music. The first release on the new label 
was an exciting collaboration between Kevin and guitarist Cal Scott entitled Across the 
Black River, after one of Kevin’s compositions, and was named one of the Top 10 Notable 
World Music releases by the New York Times. In 2002, The National Endowment for 
the Arts awarded Kevin a National Heritage Fellowship, the country’s highest honor 
in the folk and traditional arts.  www.kevinburke.com

NUALA KENNEDY
Nuala Kennedy hails from Co. Louth in the northeast 
of Ireland. She sings traditional songs in English and 
Gaelic, plays the flute and low whistle, and is a song-
writer and tunesmith. Kennedy’s roots are first and 
foremost in Irish traditional music, and this  year, she 
celebrates the release of Behave the Bravest, her fourth 
solo recording and first solo release on her own label. 
(The fabulous artwork on the sleeve is by Amy Bogard 

 The musical traditions of Scotland and Ireland, possessing separate, distinctive personalities, nonetheless share a common heritage. Many of western 
North Carolina’s early white settlers were either Highlanders or ‘Ulster Scots’ – the Scots-Irish. Our Celtic Week acknowledges that varied heritage with a 
program that features some of the best from those traditions.
 This year’s lineup features present or former members of the supergroups the Bothy Band, Lúnasa, Ossian, Solas, Dervish, Battlefield Band, The House 
Band, Skylark, Patrick Street and Cherish the Ladies, several other exciting new faces, plus the return of some old friends. The week will feature classes, potluck 
sessions, concerts, jams and dances. For those taking any of the style classes for fiddle, it is recommended that students should play at an Intermediate level: 
students should have mastered beginning skills, be able to tune their instruments, keep time, play the principal scales cleanly, and know how to play a few tunes 
with confidence. Fiddle classes are double-length, and students may take either intermediate or advanced classes, but not both. The uilleann pipes class is also 
double-length. Fiddlers who plan on taking both Irish and Scottish fiddle should consider their stamina and the available practice time before registering for two 
daily 2 ½ hour classes. For novices, “Fiddle for Complete Beginners” will cover the basics, two sections of “Fiddle Technique” will address technical problems 
for players of all levels, and “Intro to Celtic Fiddling” will provide beginners with a repertoire of simple tunes, while “Tinwhistle for Complete Beginners” will 
provide whistle players with a similar repertoire. For those students bringing their families, we also offer a program for kids, but space is limited. Our Children’s 
Program for ages 6-12 features kids’ activities scheduled during all daytime class sessions, and evening childcare for ages 3-12 is provided at no additional cost.
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one of her Swannanoa Gathering flute students.) In addition to her own music, Nuala 
currently performs in The Alt with fellow Swannanoa alumni John Doyle and Eamon 
O Leary. Nuala enjoys collaborating across genres and a few years ago she recorded 
Enthralled, an album of original duets for fiddle and flute with the late great Canadian 
composer Oliver Schroer. Whatever she is doing, Kennedy always comes back to her 
traditional Irish roots. Her 2007 debut solo album, The New Shoes, was voted Album 
of the Week in the Irish Times, was featured in Hotpress’ “Top Ten Folk Albums” of the 
year, and named BBC Radio Scotland’s “Traditional Album of the Year” in 2008. She 
has received numerous awards and accolades, including several international invited 
residencies and collaborations, and has a strong interest in education, holding degrees 
in Design, Education and Music from Edinburgh College of Art, The University of 
Edinburgh, and Newcastle University respectively.  www.nualakennedy.com

JOHN DOYLE
John Doyle is one of Ireland’s most talented and innovative 
musicians. Originally from Dublin, and a longtime resident 
of Asheville, John is an accomplished singer and songwriter, 
multi-Grammy nominee, and an extraordinary master of the 
Irish guitar whose hard-driving style has influenced a genera-
tion of players. A founding member of the acclaimed group 
Solas, his powerful guitar playing provided the signature 
rhythmic backbone for the band, and his delicate and emo-
tional finger-style playing and creative vocal harmonies can be 
heard on four of Solas’ recordings as well as a plethora of other 

recordings. John regularly performs solo, and has toured the world with such artists as 
Joan Baez, Mary Chapin Carpenter, Linda Thompson, Jerry Douglas, The Alt, Usher’s 
Island, Liz Carroll, Eileen Ivers, Tim O’Brien, Michael McGoldrick and John McCusker, 
Alison Brown, Mick Moloney, Kate Rusby and a host of other world class performers. 
John has been featured on over 100 recordings of traditional and contemporary Irish, 
folk and Americana music, including most recently, The Alt with Nuala Kennedy and 
Eamon O’Leary. He is a great lover of traditional song, an encouraging and enthusiastic 
teacher, and his nearly non-stop touring, producing and recording schedule attests to 
his high standing in the world of traditional Irish music. We’re pleased to welcome John 
back for his tenth Gathering.  www.johndoylemusic.com

CATHIE RYAN
Cathie Ryan is one of Celtic music’s most emulated sing-
ers. Her 25-year career is distinguished by an unerring 
taste in song, critically acclaimed songwriting, and a 
history of excellence in recording and performance. She 
has released five CDs, is featured on over 50 compila-
tions of Celtic music, and tours internationally with her 
band, headlining at performing arts centers, festivals, 
and guest-starring with symphony orchestras. Born in 

Detroit to Irish parents from Kerry and Tipperary, she grew up in a home steeped in 
song and storytelling and continues to research the myths and excavate and sing the old 
songs. Cathie has taught workshops on Irish traditional singing, and myth and folklore 
throughout North America and Ireland, both in conjunction with and separate from 
her concert appearances, including several years at the Gathering.  www.cathieryan.com

KEVIN CRAWFORD
Born in Birmingham, England, Kevin Crawford’s 
early life was one long journey into Irish music and 
Co. Clare, to where he eventually moved while in his 
20’s. He was a founding member of Moving Cloud, 
the Clare-based band who recorded such critically-ac-
claimed albums as Moving Cloud and Foxglove, and 
he has also recorded with Grianin, Raise the Rafters, 
Joe Derrane, Natalie Merchant, Susan McKeown and 
Sean Tyrrell. Kevin appears on the 1992 recording, 

The Maiden Voyage, recorded live at Peppers Bar, Feakle, Co. Clare, and appears on the 
1994 recording, The Sanctuary Sessions, recorded live in Cruise’s Bar, Ennis, Co. Clare. 
He now tours the world with Ireland’s cutting-edge traditional band, Lúnasa, called by 
some the “Bothy Band of the 21st Century,”with eight ground-breaking albums to their 
credit: Lúnasa, Otherworld, The Merry Sisters of Fate, Redwood, The Kinnity Sessions, 
Sé, The Story So Far and La Nua. His latest project is the Teetotallers, a supergroup 
trio that also features Martin Hayes and John Doyle. A virtuoso flute player, Kevin has 
also recorded several solo albums including The ‘D’ Flute Album, In Good Company, 
On Common Ground, a duo recording with Lúnasa’s piper, Cillian Vallely, and his most 
recent, Carrying the Tune.  www.lunasa.ie.

BRIAN McNEILL
Our Scottish fiddle instructor from our very first Gathering 
twenty-five years ago, Brian McNeill celebrates the 44th 
year of a career that has established him as one of the most 
acclaimed forces in Scottish music. Described as “Scotland’s 
most meaningful contemporary songwriter” by The Scotsman, 
his work and influence as performer, composer, producer, 
teacher, musical director, band leader, novelist and interpreter 
of Scotland’s past, present and future describe a man who has 

never stood still. He has been a member of several of Scotland’s most influential bands, 
including Clan Alba and Battlefield Band, which he founded in 1969, and with whom 
he performed around the globe. Brian plays fiddle, octave fiddle, guitar, mandocello, 
bouzouki, viola, mandolin, cittern, concertina, bass and hurdy gurdy, and his many 
songs about Scotland’s past and future, such as “The Yew Tree,” “The Lads O’ The Fair,” 
“The Snows of France and Holland,” to name a few, have established him as one of 
Scotland’s leading songwriters. His first novel, The Busker, was published in 1989, and 
a year later he left Battlefield Band to concentrate more on writing and solo projects. 
Another novel, To Answer The Peacock, followed, but he has by no means slackened off 
on his musical career, touring with Dick Gaughan, Clan Alba, Kavana, McNeill, Lynch 
and Lupari, Martin Hayes, Natalie MacMaster and Feast of Fiddles. His audio-visual 
shows, The Back O’ The North Wind, about Scottish emigration to America, and the 
sequel, with accompanying CD, The Baltic Tae Byzantium, which explores the influence 
of the Scots in Europe, have won wide critical acclaim. For six years he was Head of 
Scottish Music at the Royal Scottish Academy of Music and Drama. His latest novel 
is In The Grass, and his new novel, No Easy Eden (the third in the Busker series) is due 
out soon.  www.brianmcneill.co.uk

LAURA RISK
Laura Risk grew up in the thriving San Francisco Scottish 
fiddle scene of the 1980s and 90s, learning her craft from 
acclaimed fiddler Alasdair Fraser. Laura performs and teaches 
internationally when she is not home in Montreal, Quebec, 
teaching at McGill University or researching Québécois tra-
ditional music, jazz violinist Ginger Smock, or the diffusion 
of the “chop!” Laura has over a dozen albums to her credit, 
including Celtic Dialogue (a Boston Globe Top Ten CD) and 
the acclaimed 2000 Miles, on which she teams up with some 
of Quebec’s hottest traditional and jazz musicians for a new 

take on tunes from the great Scottish collections of the 18th and 19th centuries. Says 
Living Tradition, “Laura plays in a powerful, percussive style, with tight control and 
beautiful tone but bursting with energy and passion, turning reels into romps and slow 
airs into soul-searches.” Known as a inspirational teacher, Laura has taught fiddling at 
numerous summer camps and was an Instructor of Fiddling for five years at Wellesley 
College. She is a co-author of The Glengarry Collection: The Highland Fiddle Music of 
Aonghas Grant and was recently awarded a Prix Mnémo for her co-production of the 
community CD Douglastown: Music and Song from the Gaspé Coast. Laura is thrilled 
to be returning to Swannanoa again this year!   www.laurarisk.com

LIZ KNOWLES
(See bio in Fiddle Week, page 44)



KIERAN O’HARE
Kieran O’Hare is a highly respected and sought-after 
performer of Irish music on the uilleann pipes, flute, and 
tinwhistle. While attending university at Trinity College, 
Dublin, he was the first American-born player of Irish music 
invited to perform in the annual ‘Ace and Deuce of Piping’ 
concert, held in Ireland’s National Concert Hall. Kieran has 

since performed at countless festivals and concerts across North America, Europe, and 
Asia, with such artists as Liz Carroll, Mick Moloney, the late Jerry Holland, Bonnie 
Raitt, the Paul Winter Consort, Josh Groban, and Don Henley. He has appeared in 
the film Road to Perdition, the Broadway musical The Pirate Queen, the PBS special pre-
sentation Celtic Origins with the Irish choral group Anúna, and as a soloist at Carnegie 
Hall with the New York Pops Orchestra. Kieran works internationally with his wife 
Liz Knowles in the production and design of large-scale theatrical and musical produc-
tions, and the two perform with Pat Broaders with the acclaimed trio Open the Door 
for Three. Kieran serves on the Board of Directors of Ná Píobairí Uilleann in Dublin, 
Ireland, an organization dedicated to the preservation and promotion of uilleann pip-
ing worldwide. Kieran also works in the literary field, and is the founder, co-publisher, 
and editor of Éirways, a magazine about Irish culture and people at home and around 
the world.  www.eirways.com

ANDREW FINN MAGILL
Finn is a two-time finalist at the All-Ireland Championships. 
He has toured the U.S., Canada, France, Africa, and Brazil and 
performed with many Irish and Scottish luminaries including 
John Doyle, Liz Carroll, Aidan O’Rourke, Flook, Martin Hayes 
& Dennis Cahill, Teada and the Paul McKenna Band. At age 
17, he released his first CD of Irish fiddle music, Drive & Lift, 
featuring fellow SG staffers John Doyle and John Skelton, 
and in 2016 will be releasing a new 2 CD Irish fiddle project 

that features many of the artists with whom he has collaborated with over the last ten 
years. Finn has served as an instructor in Irish fiddle at the Swannanoa Gathering for 
seven years. Since 2014, he has been living in Rio de Janeiro, studying Brazilian choro 
intensively with many of this genre’s foremost musicians. In 2015, he founded the choro 
group The Andrew Finn Quartet which has already been featured in several performance 
series in Brazil. The band features many of Finn’s own compositions which highlight an 
ongoing study of contemporary choro composition with highly-accoladed composer 
and clarinetist Pedro Paes.

ALAN REID
Born in Glasgow, Alan Reid has been taking Scottish folk mu-
sic all over the world since 1975. Invited to join the fledgling 
Battlefield Band in 1969 by Brian McNeill, he recorded almost 
30 albums with this hard-working and enduring band, garner-
ing a respected reputation for his original keyboard work and 
his singing. With encouragement from band mates, he began 
writing in the 1980s, and from 1990 was the band’s principal 

songwriter, writing songs often noted for their storytelling element while being grounded 
in Scots history. His first songbook, Martyrs, Rogues and Worthies, was published in 
2001, and in 2009 he was nominated as Composer of the Year at the Scots Traditional 
Music Awards. Alan also contributed to Linn Records’ mammoth CD series recording 
the complete songs of Robert Burns. In 2010 Alan left the ‘Batties,’ to concentrate on 
his duo with guitarist/singer Rob van Sante. He wrote all the music for the duo’s album, 
The Adventures of John Paul Jones, a dramatic presentation of which was performed 
at the 2012 Dumfries and Galloway Arts Festival (near Jones’ birth place) and at the 
2013 Edinburgh Festival. The duo also developed a show that tells Jones’ story through 
narration, songs and a slide show. Alan’s music was featured in the National Theatre of 
Scotland’s production of The Glasgow Girls while his singing and speaking talents were 
utilised in The Life and Times of Scrooge, the solo album of Finnish rock star Tuomas 
Holopainen. The latest Reid/van Sante CD is Rough Diamonds.

CILLIAN VALLELY
At age seven, Cillian Vallely began learning the whistle and pipes 
from his parents, Brian and Eithne at the Armagh Pipers Club, a 
group that has fostered the revival of traditional music in the north 
of Ireland for over four decades. Since leaving college, he has played 
professionally and toured all over North America, Europe, Japan, 
Hong Kong and Australia. He has recorded on over fifty albums 
including guest spots with Bruce Springsteen, Natalie Merchant, 
Alan Simon’s Excalibur project with Fairport Convention and 

the Moody Blues, GAIA with the Prague Philharmonic and with Karan Casey. He has 
also performed and toured with Riverdance, Tim O’Brien & Mary Chapin Carpenter 
in The Crossing, Whirligig, and the Celtic Jazz Collective. He has recently recorded on 
two movie soundtracks, Irish Jam, and Chatham, and played pipes on the BBC’s Flight 
of the Earls soundtrack. Since 1999, he has been a member of the band, Lúnasa, one of 
the world’s premier Irish bands, with whom he has recorded seven albums and played 
at many major festivals and venues including WOMAD, the Edmonton Folk Festival 
and The Hollywood Bowl.  www.cillianvallely.com

BILLY JACKSON 
Billy Jackson was a founding member of the influential folk 
group Ossian in 1976, a band whose outstanding record-
ings remain a benchmark for Scottish music. Ossian was 
inducted into the Scottish Traditional Music Hall of Fame in 
September 2015. Acclaimed for his musicality on the Celtic 
harp, he is also a renowned composer whose work is inspired 
by the history and landscape of Scotland. In 1999, his song, 
“Land of Light” was selected as the winner of The Glasgow 

Herald’s year-long Song For Scotland competition, coinciding with the restoration of 
the Scottish Parliament, to select a “new anthem for a new era in Scotland.” As a solo 
performer, he has toured extensively throughout Europe and North America, and has 
taught harp at many international festivals. Billy is also a trained music therapist, and 
in 2004, he received our Master Music Maker Award for lifetime achievement. As 
part of his work combining traditional and classical music, Billy has performed with, 
and composed for, a variety of orchestras including The Scottish Chamber Orchestra, 
Asheville Symphony and Cape Cod Symphony. Billy headed the music therapy program 
at Mission Hospital in Asheville for 10 years, and he now works part-time in music 
therapy in Sligo, Ireland.  www.wjharp.com

GRÁINNE HAMBLY
Gráinne Hambly comes from Co. Mayo in the west of Ire-
land. She started to play Irish music on the tin whistle at an 
early age, before moving on to the concertina and later the 
harp. She lived in Belfast for six years, where she completed 
a Master’s Degree in Musicology at Queen’s University. Her 
main research topic concerned folk music collections and the 
harp in 18th-century Ireland. In 1994, she was awarded first 
prize in the senior All-Ireland Fleadh Cheoil competitions 

for harp and concertina. As well as being an established performer touring extensively 
throughout Europe and North America, she is also a qualified teacher of traditional 
Irish music and is in great demand at summer schools and festivals both in Ireland 
and abroad. Gráinne was awarded the T.T.C.T. (a certificate for teaching traditional 
Irish music at advanced level, credited by Comhaltas Ceoltóirí Éireann and the Irish 
Department of Education), and has also received her Graduate Diploma in Education 
(Music) from the University of Limerick. She has released three widely-acclaimed solo 
harp CDs and a collaborative CD with Billy Jackson, as well as appearing on a number 
of other recordings.  www.grainne.harp.net

LEN GRAHAM
(See bio in Traditional Song Week, page 4)
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ROBIN BULLOCK
Hailed as a “Celtic guitar god” by the Baltimore City 
Paper, Robin Bullock’s virtuosity on guitar, cittern and 
mandolin blends the ancient melodies of the Celtic lands, 
their vigorous Appalachian descendants, and the timeless 
masterworks of the Baroque and Renaissance eras into one 
powerful musical vision. Robin is a winner of “Editor’s 
Pick” and “Player’s Choice” Awards from Acoustic Gui-

tar magazine, the Association for Independent Music’s prestigious INDIE Award 
(with the world-music trio Helicon), multiple Washington Area Music Association 
WAMMIE Awards, a Governor’s Award from the Maryland State Arts Council, and 
a bronze medal at the National Mandolin Championships in Winfield, Kansas. His 
thirteen solo and collaborative recordings include Celtic Guitar Summit, with fellow 
Guitar Week staffer Steve Baughman, named one of the top CDs of 2003 by Acoustic 
Guitar; Rosewood Castle, featuring duets with guitar legends Alex de Grassi, Tony 
McManus, John Doyle, Al Petteway and Steve Baughman and Majesty and Magic: 
Music of Bach, Dowland and Carolan for Solo Guitar. In 2015, Robin released The 
Carolan Collection, a compilation of the legendary Irish bard’s compositions, sales 
of which will benefit animal rescue organizations in western North Carolina where 
Robin now lives. His next project, volume one of which is due out in the fall of 2016, 
is the first-ever complete recording of the Bach Cello Suites on solo mandolin. In ad-
dition to his solo work, Robin also tours internationally with Grammy-winning folk 
legend Tom Paxton, including Tom’s 2010, 2012, 2014 and 2015 “Together at Last” 
tours with fellow Grammy winner Janis Ian. This is Robin’s twenty-first Gathering.   
www.robinbullock.com

EAMON O’LEARY
Originally from Dublin, Eamon has lived in New York City 
for the last twenty years. He has toured extensively through-
out North America and Europe, performing and recording 
with many of Irish music’s great players. In addition to his 
performance schedule, Eamon has taught at numerous music 
programs including the Augusta Heritage Center, the Catskills 
Irish Arts Week, the Alaska Irish Music Camp and many years 
at the Gathering. In 2004, he and Patrick Ourceau released a 

live recording, Live at Mona’s, documenting their many years hosting a session on New 
York’s Lower East Side, and in 2012, Eamon released a recording of traditional songs, The 
Murphy Beds, with Jefferson Hamer, described by the Huffington Post as “ten beautiful, 
crystalline songs.” He has recently teamed up with old friends John Doyle and Nuala 
Kennedy to form The Alt. Their self-titled debut album was released in November 2014.   
www.eamonoleary.com

KIMBERLEY FRASER
Kimberley Fraser was born on Cape Breton Island and 
nurtured within its rich musical heritage. She first impressed 
audiences at the age of three with her step-dancing talents, 
and soon thereafter took up both the fiddle and the piano. 
She has performed around the world, from touring Sweden 
with Cherish the Ladies, to performing at the Celtic Con-
nections festival in Scotland and entertaining NATO troops 
in Afghanistan. Kimberley holds an honours degree in Celtic 
Studies and a minor in Jazz from St. Francis Xavier University 

in Nova Scotia, and is also a graduate of the Berklee College of Music. An advocate for 
the importance of traditional music education, she has been a long-time instructor at 
Cape Breton’s Gaelic College and Ceilidh Trail Music School as well as teaching at 
the Valley of the Moon Fiddle Camp, the American Festival of Fiddle Tunes, and the 
North Atlantic Fiddle Convention in Aberdeen, Scotland. Following the success of her 
award-winning recording, Falling on New Ground, Kimberley is currently working on 
her third album.  www.kimberleyfraser.com

JOHN WHELAN
Born in London, in his youth John was blessed to play with 
some great names of an older generation of players, such as 
Lucy Farr, Brian Rooney and Bobby Casey, to name but a few. 
After winning his first three All-Ireland button accordion 
competitions, he recorded his first LP, The Pride of Wexford, 
at the age of fourteen and an EP with Christine Considine, 
produced by the legendary Finbarr Dwyer. He made several 
appearances on RTE and British television before moving to 
the US in 1980 where he teamed up with Eileen Ivers, culmi-

nating in the recording, Fresh Takes with Mark Simos on guitar. In 1990, he released a solo 
CD, From The Heart, and in 1996, he signed with Narada Records and wrote, recorded 
and produce seven CDs bringing him into the Top Ten on the Billboard World Music 
charts with sales in excess of one million. Since coming to the US, John has helped no 
less than four students claim the All-Ireland button accordion championship. Two of 
those students became professional players, Buddy Connolly (Eileen Ivers & Immigrant 
Soul) and John McGroary (Blackthorn). Teaching has always been a passion for John 
and not just limited to button accordion: he also taught the great Karen Tweed, five-
time All-Ireland piano accordion player from England. John has also appeared on the 
Conan O’Brien Show and in two films, Ride with the Devil, directed by Ang Lee and 
Gods & Generals, directed by Ron Maxwell. He recently formed a new band featuring 
lifelong friend Brian Conway, with Máirtín de Cógáin and Don Penzien called Gailfean 
and will be touring the US this year.  www.johnwhelanmusic.com

ALAN MURRAY
Alan Murray hails from Glasgow in Scotland, where he was intro-
duced to the tinwhistle at an early age. He eventually turned to the 
guitar as his primary instrument, and later expanded his arsenal 
to include the bouzouki. Alan studied instrument-building and 
repair in Glasgow for two years, after which he moved to the US 
to further pursue his musical career. He was soon playing and 
recording with some of the best musicians on the New York Irish 

scene and was featured on 2012’s INDIE-nominated Manhattan Island Sessions record-
ing. He has taught at the Catskills Irish Arts Week and Fairbanks Summer Arts Festival 
and appeared at such well-known events as Denmark’s Tonder Festival, Milwaukee Irish 
Fest and Celtic Connections. He has shared the stage with such artists as Karan Casey, 
Niall and Cillian Vallely, Eileen Ivers and Scotland’s Battlefield Band, and has toured 
extensively across Ireland, Britain, Europe, Australia and the United States.

ROSE FLANAGAN
Rose Conway Flanagan originally began Irish music lessons 
with Martin Mulvihill while growing up in the Bronx and 
further developed her New York Sligo style of fiddling with the 
help of family friend and mentor Sligo fiddler Martin Wynne 
and her brother Brian Conway. Rose was recently inducted 
into the Mid-Atlantic Region CCE Hall of Fame alongside 
her father Jim and her brother Brian. She currently teaches in 
her hometown of Pearl River, NY where she is hard at work 

preparing the next generation of great traditional musicians, which include several 
All-Ireland winners and medalists. Among Rose’s past students are the fiddlers in Girsa 
and All-Ireland senior fiddle champion Dylan Foley. Rose has been an instructor at the 
Alaska Fiddle Camp, The Augusta Heritage Irish Week, The Catskills Irish Arts week, 
Colorado Roots Camp, Centrum Fiddle Tunes, Fiddle and Pick Irish Camp, Mad for 
Trad week, The O’Flaherty Irish Music Retreat, and several times at the Gathering. 
She has also taught at the DeDanaan Dance Camp in Vancouver, BC, the Scoile Eigse 
in Cavan and Sligo, Ireland, and workshops at the Northeast Tional, Cape Cod Ceili 
Weekend, Baltimore Trad Festival, and at various CCE conventions. Rose also runs 
seisuns, and performs throughout the New York area. She recently released Forget Me 
Not, a duo CD with Baltimore flute player Laura Byrne.



Songwriting and Composition from the North Carolina Arts Council. He performs solo 
on guitar, cittern, mandolin and vocals, and with his wife Beth (flute) and son Andrew 
Finn (fiddle) as the Celtic trio, The Magills. With numerous album and performance 
credits, including appearances with Emmy Lou Harris and Tom Paxton, Jim’s original 
songs have been covered by such artists as Mike Cross, The Smith Sisters, Cucanandy 
and the Shaw Brothers, and have been featured on NPR’s Thistle & Shamrock. In the 
world of graphic arts, his cover designs for the Gathering’s catalogs have won ten design 
awards, he’s twice been a finalist for Photoshop World’s Guru Awards, and he has served 
as a consultant on website design for several luthiers.  www.magillsmusic.com

MARLA FIBISH
A San Francisco native, Marla is one of the prominent 
voices of the mandolin in Irish music. She brings a mu-
sicality to the tradition that is not often heard on the 
mandolin. Her dynamic playing is featured on her CD 
with Three Mile Stone, and on The Morning Star, a duo 
CD with Jimmy Crowley, an all-instrumental project 
which features Irish music on an array of mandolin-
family instruments – mandolin, mandola, mandocello, 
bouzouki, and dordan. In addition to the mandolin, 
Marla plays mandola, tenor guitar and button accordion. 

She sings and writes music, and is known for her musical settings of works from a variety 
of poets. This work is featured in her current duo project Noctambule, with guitarist and 
husband Bruce Victor. An experienced and sought-after teacher, Marla teaches private 
students, classes, and has been a staff instructor at many music camps, including The 
Mandolin Symposium, O’Flaherty Irish Music Retreat, California Coast Music Camp, 
Lark Camp and Portal Irish Music Week.  www.marlafibish.com

SIOBHAN BUTLER
Siobhan Butler is an acclaimed performer and teacher of 
sean-nós and set dancing. She has been featured in many set-
tings including RTE and TG4 in Ireland and the prestigious 
Grand Ole Opry in Nashville, TN. Siobhan has performed 
and collaborated with many leading traditional artists 
including The Yanks, Kevin Burke, Cherish the Ladies, Nic 
Gareiss, Tony Demarco, Kieran Jordan, Patrick Ourceau 
& Tony McManus, Atlantic Steps, as well as a European 
tour with the renowned Irish dance show, Rhythm of the 
Dance. With over 15 years of dance experience, Siobhan’s 

dancing has been described as musical, joyful, and exciting. Her expertise in Irish dance 
traditions is showcased through in-demand workshops, demonstrations, and lectures. 
She has taught master classes all over the U.S. at such venues as Boston College, Vil-
lanova University, Milwaukee Irish Fest, and Sean-Nós Northwest to name a few. 
Siobhan is a recent graduate of Goddard College, where she studied ethnochoreology. 
www.siobhanbutler.com

MELISSA HYMAN
(see bio in Traditional Song Week, page 6)

ED MILLER
From the folk clubs of Scotland in the 1960s and 70s to the 
festivals, coffeehouses and music camps of America, Ed Miller 
has steadily established himself as one of the finest Scottish 
singers of both contemporary and traditional songs. He has 
been a regular staff member of Swannanoa’s Celtic Week for 
more than two decades, where his love and knowledge of 
Scots song, paired with a droll sense of humor, made him an 
excellent and popular teacher. Originally from Edinburgh, 

Ed has been based in Austin, TX for many years, where he received a PhD in Folklore 
from the University of Texas, but over the past 30 years he has gradually moved from 
academia to full-time performing. He also hosts a folk music show on SunRadio.com 
in Austin, leads folk music tours to Scotland each summer, and has released nine CDs 
of traditional and contemporary Scottish song, including his most recent, Come Awa’ 
Wi’ Me.  www.songsofscotland.com

JOHN SKELTON
London-born flute and whistle player John Skelton is 
probably best known to American audiences from his 
work with The House Band, with whom he recorded 
eight albums on the Green Linnet label. He has also 
released a solo album, One At a Time, and Double 
Barrelled, a highly regarded album of flute duets with 
Kieran O’Hare, as well as a series of tune collection 

books, A Few Tunes, A Few More Tunes, Yet More Tunes and Some Breton Tunes. John has 
performed at most of the major folk festivals in North America, Europe and Australia. 
He is an experienced teacher, and has taught at summer schools in the United States, 
Europe and Africa, and eighteen previous years at the Gathering. In addition to his 
background in Irish music, John is also well-schooled in the music of Brittany. He visits 
there regularly, and is a highly-regarded player of the Breton bombarde, a double-reed 
folk shawm. NPR’s Thistle & Shamrock described him as “the finest bombarde player 
outside of Brittany.” He also plays the ‘Piston’ (Low Bombarde), the ‘Veuze’ (the bagpipe 
of eastern Brittany) and the ‘Gaita Gallega’ (Galician pipes). In 2014, John and Kieran 
O’Hare recorded the CD, Two Tone, a follow-up to their highly regarded album of flute 
duets, Double-Barrelled. John serves as the ‘Host’ of Celtic Week.

MATTHEW OLWELL
Our bodhran instructor Matthew Olwell has been performing 
and teaching as a dancer and musician at festivals and theaters 
across North America and Europe since 1996. He grew up 
in a family of instrument-makers, immersed in a world of 
music, dance, and theatre, and toured for nine years with 
the Maryland-based Footworks Percussive Dance Ensemble, 
with whom he performed in Riverdance. His teachers include 
Myron Bretholz, Benoit Bourque, Dianne Walker, Baakari 
Wilder, Donny Golden, Eileen Carson, and The Fiddle Puppet 

Dancers. A co-founder of Good Foot Dance Company, director of The Beat Retreat, a 
percussive dancers co-op and professional development session in Charlottesville, VA, 
and co-coordinator of The Augusta Heritage Center’s American Vernacular Dance 
Week, Matthew is a multimedia artist who embraces his grandfather’s definition of a 
dilettante: “one who delights in many things.”  www.mattolwell.wordpress.com

JIM MAGILL
The Coordinator of Celtic Week is an award-winning songwriter 
and instrumentalist and a three-time finalist for College Enter-
tainer of the Year. He is the founding Director of the Swannanoa 
Gathering Folk Arts Workshops of Warren Wilson College, 
directs the Celtic Series of Mainstage Concerts at Asheville’s 
Diana Wortham Theatre, and was awarded the first Fellowship in 
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compositions. Composition by students during the week will be encouraged, 
as will student input on arrangement – the goal being to produce at least 
one complex and varied set of performable tunes by week’s end, plus one or 
more single tunes that can be put into any other sets the students might want 
to create. Regional variations in style will be considered, as will the use of 
harmonies and chords. Modern use of the fiddle as a backing instrument will 
be discussed, as will playing with other instruments, particularly bagpipes and 
accordion. All types of tunes: marches, strathspeys, jigs, reels and airs, will be 
considered. The history of Scottish music, both in its totality and with special 
emphasis on the fiddle, will be referred to throughout, as will the context of 
Scottish music in Scotland’s social history. Students should bring a small 
audio (not video) recorder and a big heart, and should remember that the 
ethos of the class will be that no student shall be left behind. (Class limit: 30)

INTRO TO CELTIC FIDDLE (Andrew Finn Magill)
“What’s the difference between a jig and a reel?” “What makes it sound 
Irish vs. Scottish?” “How do you do a roll?” If you find yourself asking these 
questions, this might be the class for you. This class for intermediate players 
new to the style will focus on learning the “feel” of the musical genres which 
constitute Celtic fiddle, but with a focus on Irish fiddling. We will learn orna-
ments, how to stylize a tune, how to put tune sets together and what to listen 
for when listening to traditional music. The pace will be determined by the 
class, but I’ll give you plenty of sheet music, recording recommendations, and 
materials to take home and work on. The goal of this class (besides having 
fun) is to give you confidence, joy, and to teach you how to sound convincing 
as a traditional player. An audio recorder is recommended.

CAPE BRETON FIDDLE A & B (Kimberley Fraser)
(NOTE: This class for intermediate to advanced fiddlers is offered once in 
the morning and repeated in the afternoon) We’ll look at what makes Cape 
Breton music different from other music. We’ll talk a lot about bowing and 
how this gives the fiddle style its ‘accent,’ as well as common fingered embel-
lishments that you’ll hear in the style. Listening to recordings will also be a 
part of the class. We’ll use this as part of our ear training to identify common 
stylistic features and apply them in our own music. The class will be taught 
mostly by ear and we’ll talk about ways to improve your ear training. Sheet 
music will be provided as reference. We’ll learn jigs and reels and march, 
strathspey and reel sets, as the class desires. (Class limit: 25)

FIDDLE FOR COMPLETE BEGINNERS (Rose Flanagan)
Learn the fiddle from scratch in a week! This class offers an introduction to 
playing Irish traditional music on the fiddle for complete beginners. You will 
learn how to hold the fiddle, good bow-hold, left-hand position, notation 
and the basic scales. We will learn some simple tunes by note, or by ear if you 
are up for the challenge! Please bring along a recording device.

FIDDLE TECHNIQUE A (Andrew Finn Magill)
This class will be a mechanics class for Irish fiddling: What’s that bowing? 
What finger do you use? When do you ornament? We will go through each 
ornament and bowing pattern fiddle style by fiddle style and even fiddler 
by fiddler. We will also discuss the technique of the fiddle/violin itself and 
how to reduce risk of injury and adapt classical violin technique to a fiddle 
context. We will discuss how to practice traditional Irish music and how to 
maximize one’s practice time. This class is best suited for fiddlers who have 
some facility with the instrument and who are willing to be challenged. The 
class will be taught entirely by ear, however sheet music will be given out for 
any specific tunes we learn. (Class limit: 20)

Fdd

INTERMEDIATE IRISH FIDDLE A (Liz Knowles)
In this class for intermediate players, we will learn a few tunes, but the 
emphasis will be on establishing foundations for you to take home and apply 
throughout your own learning as well as answering any questions you may 
have. We will also cover basic violin/fiddle technique for tone, agility in the 
left hand, and intonation, as well as the basics of Irish fiddle technique: 
bowings, ornamentation and style. While learning tunes in the class, I will 
show you how to learn by ear more efficiently and productively, help you 
hear style and ornamentation so that you can imitate it as well and impart 
some “how-to-practice” methods that will help you with your music beyond 
the confines of the class. Sheet music will be provided for those who need it 
but mostly at the end of the class. Please bring a recording device. Once you 
have registered for the class, contact me at lizknowlesmusic@gmail.com 
three weeks before the class and I will send you a tune or two via email. Even 
if you already know the tune or have heard it before, LISTEN to it as much 
as you can. DO NOT TRY AND LEARN IT. Just listen! (Class limit: 30)

INTERMEDIATE IRISH FIDDLE B (Kevin Burke)
This class for intermediate players will feature discussions and demonstra-
tions of various techniques used in Kevin’s playing with particular attention 
being paid to ornaments and bowings. Other topics for consideration will 
include repertoire, musical history, arrangements and comparisons between 
group and solo performances. Questions on other aspects of fiddle playing 
will be encouraged. (Class limit: 30)

ADVANCED IRISH FIDDLE A (Martin Hayes)
This class for advanced players will explore Irish tunes from the ‘inside-out,’ 
and focus on the possibilities for variation and improvisation that exist within 
the tradition, as a means to our own personal expression and interpreta-
tion. There will be particular emphasis on bowing, rhythm and the creation 
of variations. Students should bring an audio recorder. (Class limit: 30)

ADVANCED IRISH FIDDLE B (Liz Carroll)
The advanced fiddle class will work on good bowing and ornamentation, 
and we’ll tackle interesting and challenging tunes. We’ll learn some new 
tunes and brush up on some old ones, and we’ll even learn a ‘Liz tune’ or 
two. (Class limit: 30)

INTERMEDIATE SCOTTISH FIDDLE (Laura Risk)
This course explores the stylistic nuances of Scottish fiddling. We’ll work 
on ornamentation and bowing, phrasing and expression, playing ‘in the 
groove’, improvising melodic variations, and using accents to create rhythmic 
excitement. We’ll also discuss Scotland’s regional fiddle styles and listen to 
recordings of players from each style. Technique and theory topics – tone, 
practice methods, simple chord theory, playing with speed and precision – 
will be included as appropriate. All tunes, including strathspeys, reels, jigs, 
marches, and slow airs, will be taught by ear. Students are encouraged to 
bring a small audio recorder to record musical examples and repertoire. 
(Class limit: 30)

ADVANCED SCOTTISH FIDDLE (Brian McNeill)
This class will deal with bowing, phrasing and ornamentation of tunes 
ranging across the full spectrum of difficulty of Scottish music, and will be 
taught on a master/apprentice basis, which means that the tunes will be 
learned orally, and, where possible, by the students learning to sing the tunes 
as an aid to memory. Printed versions will be given at the end of the class 
if students want them. As composition is an ongoing feature of the Scottish 
fiddle tradition, the class will cover both traditional tunes and Brian’s own 


(Unless otherwise indicated, all classes have a limit of 15)
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7:30-8:30 Breakfast
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11:30-1:00 Lunch

1:15-2:30

Int./Adv.  
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(Jackson, 
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Beg. 
Sean Nós 
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(Butler)
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2:45-4:00

Int. 
Sean Nós 

Dance 
(Butler)

Singing 
Scottish 
Songs 

(Miller)

Int. Irish 
Fiddle A 
(cont’d)

Int. Irish 
Fiddle B 
(cont’d)

Adv. Irish 
Fiddle A 
(cont’d)

Adv. Irish 
Fiddle B 
(cont’d)
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 II  

(Olwell)
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4:15-5:15 Potluck Sessions & free time

5:00-6:30 Supper

6:00-7:00 Slow Jams/Song Swaps

7:30-? Evening Events (concerts, dances, jam sessions, etc.)

FIDDLE TECHNIQUE B (Rose Flanagan)
This class is for those who already play the fiddle but wish to improve their 
skills. We will concentrate on ornamentation, bowing and phrasing. Please 
note that this class is not for beginners. We will learn a few tunes throughout 
the week. Classes will be taught by ear, but notation will be available to all 
students on request at end of the workshop. Students should have a good 
knowledge of the fiddle and be able to play tunes at or close to speed. Please 
bring a recording device and feel free to ask as many questions as you wish!  
(Class limit: 20)

F&Tnwh

INTRO TO IRISH FLUTE (Kevin Crawford)
This class offers an introduction to playing traditional Irish music on the 
flute for students who already have some experience with the basics of the 
instrument and can play some tunes at a slow pace with little or no orna-
mentation. We’ll discuss a ‘how-to-practice’ method and how to approach 
session playing. We’ll learn a few tunes but the emphasis will be on estab-
lishing foundations for you to take home and apply throughout your own 
learning as well as answering any questions you may have. Students will 
learn how to ornament tunes with rolls, cuts and tongueing. Tunes will be 
taught by ear so bring a D flute and a recording device. ABC notation will 
be provided for those who need it.

INTERMEDIATE/ADVANCED FLUTE A (Kevin Crawford)
This class is for students who are skilled enough to play tunes in a variety of 
rhythms ( jigs, reels, etc.), with good technique and at a reasonable tempo. 
This course will expand on the skills and topics introduced in the intro class, 
with more attention given to ornamentation, breathing, style and repertoire, 

while continuing to emphasize rhythm and phrasing in the music. Tunes will 
be taught by ear so bring a D flute and a recording device. ABC notation 
will be provided for those who need it.

INTERMEDIATE/ADVANCED FLUTE B (Nuala Kennedy)
Nuala grew up playing traditional Irish music in Dundalk, Co. Louth and 
has also spent many years living and playing music in Edinburgh, Scotland. 
She is also strongly influenced by the music of Cape Breton Island, Nova 
Scotia. In this class, she will explore some of the repertoire from these three 
places, looking at a variety of tune types including marches and strathspeys. 
We will also play in a range of keys. This class is for students who are skilled 
enough to play tunes in a variety of rhythms, and is suitable for those who 
wish to learn by ear. Music notation can also be provided afterwards for 
students who would like it.

INTRO TO IRISH 
TINWHISTLE A & B (Cillian Vallely, John Skelton)
This class is for students who already have some experience with the basics 
of the instrument, and can play some tunes at a slow pace with little or no 
ornamentation. Beginners will learn how to ornament tunes with rolls, cuts 
and tongueing. Emphasis will be placed on rhythm and phrasing. Tunes will 
be taught aurally, so bring a D whistle and a recording device. Sheet music 
will be provided for those who need it.

INTERMEDIATE/ADVANCED IRISH 
TINWHISTLE A & B (Cillian Vallely, John Skelton)
This class is for students who are skilled enough to play tunes in a variety of 
rhythms ( jigs, reels, etc), with good technique and at a reasonable tempo. 
This course will expand on the skills and topics introduced in the beginners 
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class, with more attention given to ornamentation, breathing, style and 
repertoire, while continuing to emphasize rhythm and phrasing in the music. 
Tunes will be taught aurally, so bring a D whistle and recording device. Sheet 
music will be provided for those who need it.

TINWHISTLE FOR 
COMPLETE BEGINNERS (Billy Jackson)
This class is for students with no prior experience of the tinwhistle. Instruc-
tion will start with the most fundamental techniques and a few very simple 
tunes. By the end of the week, you’ll be well on your way to playing. Please 
bring along a recording device and a tinwhistle in the key of D.

FrdInrmn

CELTIC FINGERSTYLE GUITAR (Robin Bullock)
This class will explore the world of possibilities presented by traditional Irish, 
Scottish and Breton repertoire arranged for solo fingerstyle guitar. Some 
tablature will be offered, but students will also create their own individual 
settings of airs, jigs, reels and the 18th-century harp music of Turlough 
O’Carolan, sharing arrangement ideas in an informal, hands-on environ-
ment. Alternate tunings such DADGAD, CGCGCD and “Werewolf ” tuning 
(CGDGAD) will be used extensively to open up the instrument’s full sonic 
potential. A good time will be had by all. An audio recorder is recommended.
 
DADGAD GUITAR (Eamon O’Leary)
This class will explore approaches to the accompaniment of Irish music – both 
instrumental and vocal – with the unique DADGAD tuning. Focus will 
be placed on rhythm, chord selection, phrasing, and right- and left-hand 
techniques. No experience with this tuning is necessary. Chord charts will 
be provided.

CELTIC BOUZOUKI ( John Doyle)
In this class we will explore the first basic chord structures for backing tunes 
and songs, rhythmic patterns in Celtic music, and then explore further into 
counter-melodies, hammer-ons, and other techniques used to make bouzouki 
accompaniment dynamic and unique. Students should bring bouzouki, pick, 
capo and recording device.

ACCOMPANYING TUNES ON THE FLY (Alan Murray)
This class is for progressing guitarists looking to hone their skills and focus 
when in a session environment. Here, students can find a deeper look at the 
aspects of chord substitutions, rhythm, and the elusive “lift” and “drive” that 
everyone is looking for in their playing. We’ll delve deeper into tune structure, 
keys, modes, and time signatures and discuss how to recognize them quickly 
in a session. In this class, students will learn to “hear” more of the music 
they already play. An audio recorder is recommended.

SESSION GUITAR  
ACCOMPANIMENT I (Alan Murray)
This class is for newer guitarists and those new to traditional Irish music. 
Students will learn chord shapes and patterns for dropped-D tuning and 
strumming patterns for jigs, reels and other melodies. We will focus on 
common keys within Irish traditional music, how to be creative with your 
own playing, and also discuss the “ins and outs” of playing with others. An 
audio recorder is recommended.

SESSION GUITAR  
ACCOMPANIMENT II ( John Doyle)
In this class for advanced students, players will further master different 
strumming techniques to a variety of types of tunes, add dynamics to their 
playing through syncopation and emphasis, confident chord substitutions, 

fingerpicking techniques, tips and tricks for playing in sessions, how to work 
out the right chords for tunes and alternate tunings for the guitar. Students 
should be familiar and comfortable with strumming, have a good working 
knowledge of Irish music and of music theory. Chord sheets in dropped-D 
tuning will be provided. Students should bring a capo.

FLATPICKING CELTIC GUITAR (Robin Bullock)
This intermediate-level class will focus on making traditional Celtic tunes 
come to life flatpicked on steel-string guitar. We’ll discuss technique, lift, 
ornamentation, and other facets of making Irish, Scottish and Breton tunes 
sound authentic on guitar, as well as alternate tunings, capo techniques and 
methods for picking up tunes by ear. Sheet music and tab will be available if 
required. Students should bring a capo. An audio recorder is recommended
 
TENOR BANJO (Eamon O’Leary)
In this course for banjoists of all levels, Eamon will cover right- and left-hand 
technique, ornamentation, tune settings, and different banjo styles. Tunes 
that are particularly well-suited to the banjo will also be incorporated into 
the class. Students are advised to bring a recording device.

MANDOLIN I (Marla Fibish)
This class will focus on getting the feel, pulse and flow of Irish music on the 
mandolin. We’ll start by acknowledging that the mandolin is fundamentally 
a rhythm instrument on which we are trying to play melodies. In order to 
do that, there are two main areas of focus – getting the right hand moving 
in rhythm to create the framework, while then focusing on the left hand 
to maximize sustain and tone production to get a flowing melodic sound. 
We’ll work on understanding the pulse of the music and getting your right 
hand ‘drummer’ going. We’ll learn and practice picking patterns for various 
tune types ( jigs, reels, polkas, etc.), engaging the wrist (and the rest of your 
body) to create a full and rhythmic sound. We’ll do exercises and learn tunes 
together (by ear) and use those tunes to demonstrate, drill and practice what 
we learn. Bring a recording device!

MANDOLIN II (Marla Fibish)
This class will review and then build on the basics (see Mandolin I class 
description above), focusing on musicality, and learning technique to sup-
port it. We’ll look at phrasing and ornamentation, as well as using dynamics 
and variation to apply the unique qualities of the mandolin to Irish music, 
respecting the core of the tradition on this ‘newcomer’ of an instrument. We’ll 
learn tunes together (by ear) and explore different ways to give those tunes 
life and lift, applying the concepts and techniques that we learn in class. We’ll 
also look at tunes you already know, but feel ‘stuck’ on, perhaps unable to 
take them beyond the way you learned them and trying to open a few doors 
for you to stroll through as your playing develops. Bring a recording device!

Rd

UILLEANN PIPES (Kieran O’Hare)
This class will introduce tunes new to students, chosen to illustrate a particular 
technique. As students will vary greatly in terms of experience and ability 
level, it is possible that this class will include some individual or small group 
attention and tutelage. More experienced students will focus on matters of 
technique, ornamentation, articulation, and style. Various points of pipe 
maintenance may also be explored, though this will not include the making 
of reeds. The class will emphasize the development of classic piping technique, 
through detailed demonstration, and through scrutiny of the recordings and 
approach of master pipers. The goal is to enable each student to get rewarding 
and musical returns from the time they spend learning their instrument in 
class and beyond. A recording device is recommended.



BUTTON ACCORDION ( John Whelan)
In this class you will learn fingering techniques, bellows control, rhythm & 
phrasing and how to play stress-free with your accordion. You will learn to 
understand better how the accordion works with your physiology and how 
to relax so you can bring out the best in your playing. You’ll learn tunes that 
fit well with the accordion and bring out the essence of Irish music. You’ll 
also learn proper practice methods and how to improve your playing going 
forward. Hard work and dedication will not be wasted with the things you 
learn because it’s not the length of time you practice but the discipline you 
have doing it that matters.

PLAYING IN SESSIONS ( John Whelan)
Have you ever wondered why your session is so sparse, or the playing is too 
fast or too slow? Or how to manage your session with beginners, intermediate 
and advanced players? What do you do when you have twenty-five people 
or more? This class for all instruments will help you with all these questions 
and more, including: What session tunes to play. Which tunes you need to 
learn. Understanding how your session is effected by social, economic and 
demographic locations. Whether you have two or twenty people, you can have 
a wonderful session if you approach it in the right way. Remember that Irish 
music is inclusive not exclusive. Now go build your session!

ANGLO CONCERTINA (Gráinne Hambly)
This class is intended for students playing Anglo C/G concertinas, and
is open to all levels, from beginners with some basic playing experience up-
wards. It is not suitable for complete beginners, however, and all participants 
should be familiar with their instrument (location of the notes, etc). Basics 
of technique and style (e.g. bellows control, phrasing, alternative fingerings) 
will be covered, as well as ornamentation in the context of Irish traditional 
dance tunes. Participants are encouraged to bring an audio recorder. Written 
music will also be provided.

Song&Foor

SONGS FROM THE IRISH TRADITION (Len Graham)
In this class, Len will share songs from his extensive collection of songs found 
in the Irish tradition in the English language. Many themes will be covered 
including including classic and broadside ballads, songs of love, politics, 
emigration and much more. Each song will be put in context, giving histori-
cal and social background. As an oral tradition these songs will be taught 
by repetition and ear with lyrics provided. Participants are encouraged to 
bring an audio recording device. (No class limit)

THE HUMOUR IS ON ME NOW (Len Graham)
Len has a large repertoire of songs on a humorous theme – a symphony 
of jingles, tongue-twisters, lilts, nonsense verses, songs of ceremony and 
FUN galore! This class is suitable for ALL ages 7-107. Most of the songs 
have rhythm and thus will lend themselves to instrumental arrangement. 
However, this class will be unaccompanied and will be taught by repetition 
and ear with song lyrics provided. Participants are encouraged to bring an 
audio recording device. (No class limit)

IRISH TRADITIONAL SONG (Cathie Ryan)
This course will feature songs in both Irish and English that Cathie has col- 
lected through the years and new ones she has recently discovered, including 
love songs, newly-composed songs written in the old style, children’s songs, 
humorous songs, historic ballads, singalongs, and more. We will focus on the 
oral tradition of sean nós (old style) singing and utilize those rudiments to 
deepen and develop our own individual singing styles. Please bring audio 
recorders with you to class. (No class limit)

IRISH MYTH & FOLKLORE (Cathie Ryan)
The stories and characters in Irish myth and folklore are endlessly fasci-
nating, and Cathie adds a further dimension to them by using a modern 
psychological perspective. In past courses, Cathie has led workshops on the 
Celtic Year, Celtic Fire Festivals, the heroic journey in Irish mythology, tales 
from The Táin and Gods and Fighting Men, as well as Irish folk tales and 
fairylore. This year her subject is the The Deep Heart’s Core. Drawing from 
the tales and archetypes of Irish myth as well as Celtic song, literature and 
poetry, the workshops will focus on the heart as the source of emotion and 
a guiding factor in how we relate to self and other - how the heart sustains, 
endures, and can transform, how it aids and can also befuddle our percep-
tion, how opening the heart opens us to loss, and how the absence of heart 
can drive us into shadow and darkness. No Celtic workshop on the heart 
would be complete without also spending time discussing the music of the 
heart. (No class limit)

TRADITIONAL SONGS 
IN ENGLISH & IRISH (Nuala Kennedy)
Much of Nuala’s repertoire consists of Irish songs in the English language 
she learned from her mentor and friend, Cathal McConnell of the Boys of 
the Lough. In this class we will learn a variety of songs from that repertoire 
as well as other songs which Nuala has picked up over several years perform-
ing and singing. We will try to learn some songs by ear, (old-style!) as well 
as from songsheets. Some basic phrases in Irish will be taught as well as a 
couple of simple Irish language songs. No previous knowledge of Irish is 
required. A relaxed and informal class, this is a good way to broaden your 
repertoire as well as share some of your own songs and singing experience 
with the group. Please come ready to share at least one song that you enjoy, 
and bring a recording device. (No class limit)

SINGING SCOTTISH SONGS (Ed Miller)
Each class period will focus on two or three songs, learning them by hear-
ing and singing them over several times. We’ll also listen to recordings by 
a variety of singers to hear how they present, express and decorate a song. 
Songbooks and sampler CDs will be available and the language and social 
context of the songs will be explained. However, the emphasis will be on 
learning a selection of traditional and more recent songs aurally and orally 
by repetition. (No class limit)

SCOTLAND IN SONG (Ed Miller)
The songs of the Scottish folk revival of the past 50 years cover everything 
from politics and social change to urban renewal and personal experience. In 
this class, we’ll listen to, talk about and SING serious and humorous songs 
by Adam McNaughtan, Ewan MacColl, Hamish Henderson, Robin Laing,  
Andy M. Stewart, Dougie MacLean and others, all of whom are keeping 
the Scottish song repertoire refreshed, vibrant and relevant. Songbooks will 
be available. (No class limit)

SCOTS SONG PAST & PRESENT (Alan Reid)
The advent of the folk revival in the 1960s and the emergence of the profes-
sional folk performer has seen a blossoming of  folk song writing, and Scotland 
has its fair share of exponents of this art. This class will study and compare 
classic songs from centuries past with those of more recent times, seeking out 
examples from well-known and not-so-well-known writers. Lyrics and some 
recordings will be provided and songs taught by ear in a friendly, relaxed 
atmosphere. Recording devices are helpful. (No class limit)

A STUDY OF SCOTS SONGS (Alan Reid)
A collection of Scots song seen through geography and history. This class will 
look at the diverse culture of Lowland Scotland by studying and singing 
Scots song from the various regions. We’ll pinpoint the subtle differences that 
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characterise each area and aim to demystify the more obscure vocabulary of 
the Scots tongue (students’ curiosity and participation are encouraged). We’ll 
sing songs of work, war and love and that have touched the lives of ordinary 
people. Lyric sheets will be available as well as some recording links. Songs 
will be taught by ear and repetition. (No class limit)

Hrp

INTRO TO CELTIC HARP (Billy Jackson & Gráinne Hambly)
The beginning student will be introduced to the fundamentals of this grand 
and ancient instrument, including basic harp technique (e.g. hand position, 
posture, exercises). Arrangements of simple Scottish and Irish melodies 
will be taught by ear, with written music provided as back-up. Billy and 
Gráinne will each lead the class at various times during the week. In order 
for classes to commence on time, students are kindly requested to be tuned 
and prepared well in advance, and to ensure their instruments are in good 
working order. Students are also encouraged to bring a recording device, 
music stand, and spare strings.

INTERMEDIATE/ADVANCED 
CELTIC HARP (Billy Jackson & Gráinne Hambly)
Class topics will include arranging, ornamentation, and accompanying 
voice and other instruments. A selection of Scottish and Irish material will 
be taught at a more advanced level and individual interests of participants 
will be taken into account. Billy and Gráinne will each lead the class at 
various times during the week. In order for classes to commence on time, 
students are kindly requested to be tuned and prepared well in advance, 
and to ensure their instruments are in good working order. Students are 
also encouraged to bring a recording device, music stand, and spare strings.

Pron&Dn

BODHRAN I (Matthew Olwell)
This class will give students a solid foundation of technique for playing the 
bodhran, including tuning and tone production, hand and body alignment, 
and a variety of patterns for jigs and reels. Emphasis will be on playing by 
ear, musical sensitivity, and active listening. We will investigate the ways 
percussion is used in traditional Irish music and other styles, with a focus 
on ear development, and we will incorporate techniques from both top-end 
and double-ended styles of playing. Beginners are welcome, as are players 
who want to brush up on the basics or re-evaluate their technique. Audio 
recording devices are encouraged (Class limit: 25)

BODHRAN II (Matthew Olwell)
This class is designed for players with a solid foundation of technique, who 
are ready to sharpen their skills and take their playing to the next level. 
Class time will be devoted to playing as a group as well as individually. We 
will examine ways to accent rhythmic elements in different types of tunes, 
make smooth and interesting transitions within sets, and work well with 
other rhythm players. Students should be comfortable with both jigs and 
reels and be able to play with consistent timing. Audio recording devices are 
encouraged. (Class limit: 25)

BEGINNING SEAN NÓS DANCE (Siobhan Butler)
Sean-nós dancing is considered by many to be the original form of solo Irish 
dance. Literally translating to “old style,” sean-nós is an improvised dance 
style that is completely unique to each dancer. Dancing interpret the music 
through low-to-the-floor percussive movements. This class is a wonderful 

opportunity for those interested in starting, or returning to, the basics of 
sean-nós dance. Focusing on the rudimentary movements and rhythms in 
sean-nós, his class will give students the tools to begin building their reper-
toire and developing their sense of musicality. Students will leave the week 
having learned an expansive and fun series of steps. Please wear hard-soled 
shoes (leather or very hard rubber) and bring water and a recording device 
or notebook. (Class limit: 25)

INTERMEDIATE SEAN NÓS DANCE (Siobhan Butler)
This class is for those who have some experience in sean-nós dance or other 
percussive dance styles. Taught at a somewhat faster pace, students will 
expand their knowledge of sean-nós dancing by learning a more diverse 
repertoire from Connemara, Clare, Leitrim, and Mayo among others. 
Additionally, emphasis will be placed on musicality – how one’s dancing 
relates to the music. Students will learn an impressive series of steps and how 
to invigorate their beginner steps and create new ones of their own. Please 
wear hard-soled shoes (leather or very hard rubber) and bring water and a 
recording device or notebook. (Class limit: 25)

IRISH SET DANCING (Siobhan Butler)
Irish set dancing is the old country dancing from Ireland. Derived from 
European dances such as quadrilles, this style of group dance has seen a 
resurgence of popularity in Ireland since the 1970s. Sets are danced in square 
formations and made up of several figures or parts. The number of figures 
in a dance can vary between two and nine and are danced to varying tune 
types such as reels, jigs, polkas, slides, and hornpipes. This class for all levels 
is ideal for those hoping to learn new sets or to begin learning set dancing. 
It will cover an array of dances from several areas including Kerry, Clare, 
Sligo, and Connemara. Please wear hard-soled shoes (leather or very hard 
rubber) and bring water and a recording device or notebook. (No class limit)

OhrEvn

POTLUCK SESSIONS
In addition to the regular class sessions, in the afternoons the staff will offer 
Potluck Sessions serving up a different menu of one-hour workshops each day.

hdrnProgrm
 
We offer a full-day program, taught by Melissa Hyman, for children ages 
6-12. Children must have turned 6 by July 1st to participate. No exceptions 
please. Evening childcare for ages 3-12 will be provided at no additional cost.
 
This summer, we will explore the fascinating world of ANCIENT EGYPT! 
Journey back in time to visit one of the most powerful and colorful civiliza-
tions on Earth. Over 3,000 years of mummies, pyramids, mythology, and 
mystery will be our inspiration. We’ll learn about the ancient world of the 
Nile Delta through crafts, music, games and stories. We’ll make new friends, 
play our favorite messy games and dress up like kings and queens of the Old 
Kingdom. We’ll write our own original, Egypt-themed songs with the help 
of our very talented music teacher, Jane Kramer. At the end of the week, 
parents will get to hear us sing and see the crafts we’ve made, at our big 
performance at the Student Showcase. As a special treat, we will be visited 
throughout the week by wandering musicians and artists (Gathering staff ) 
who will perform just for our kids. We will, of course, continue our beloved 
traditions of shaving cream hairdos, movie night, crazy contests and the 
Gathering Scavenger Hunt. Hop into our time machine for the journey of 
a lifetime!! There will be a $30 art/craft materials fee for this class, payable 
to Melissa, the Children’s Program coordinator, on arrival.


